Optional Beginnings for Memoirs
The Hook:

· This option is a standard newspaper technique.  The writer tries to create reader interest immediately, perhaps by offering partial information or by creating a mini-mystery:

· “I should have known Mrs. Swartz hated kids.”  The sentences following that opening line add to the mystery:  “She had KEEP OUT!, Beware of Mean Dog, and  This means YOU! signs posted everywhere.”

· Of course when writers use The Hook  to get readers interested, they have to deliver a good story.
Scene-Setting:

· This is your basic narrative technique.  The writer creates a picture for the reader, puts the reader there, creates a mood, or sets the atmosphere.  The writer must use specific details to pull off this opening.  Remember when Snoopy was writing his novel, he never got past the first line:  “It was a dark and stormy night.”
Telling Detail

· Sometimes a single unique detail can draw the reader into a much larger story.  
Character Throwing
· Try opening your piece of writing without exposition of any kind.  Just throw a character at the reader:  “Teddy Howland was the skinniest, ugliest kid in Eureka.  His arms were too long, his legs were too long, and his eyes stuck out like light bulbs.  His Adam’s apple looked like someone had glued a tennis ball to his neck.  His squeaky, high voice sounded as if it belonged to a third-grade girl more than to an eighth-grade guy.  Teddy Howland was my best friend.”
Walking
· This is another no exposition, no speechifying, no telling beginning.  Avoid beginning your memoir by TELLING readers what you are going to say with explanations such as: “In a moment, I will be telling a terrifying story of how difficult it was for me to get a dog.”  See, my father was deathly opposed to the idea, but my mother was kind of okay with it.  Anyway, as you will see in my story, I finally got the dog after a lot trouble.”
·  To remedy such bad openings, just WALK right into the middle of the story in the first line.  If possible, tell the gist of the whole story in the first line.  Don’t hem and haw.  Don’t dawdle around.  Just lay it out.  Here is an example:
· “Giving credit where credit is due, if it hadn’t been for my mother, I never would have gotten him in the first place mainly because my father didn’t like dogs.” 

· Notice that these Walking openings are often sentences that are informative, yet a bit mysterious, and somewhat gangly.  That technique is part of their charm.
Dialogue
· Few student writers think to begin narratives without exposition by dropping the reader right into a conversation that is already underway.  This technique essentially invites the reader to eavesdrop, a favorite pastime of many writers who are always on the lookout for quality real-life dialogue.  Here is an example where the writer shows the awkwardness of a first date.  The writer does not need to explain that point.  Instead, the writer can show it with dialogue that also draws the reader into the writer’s head, allowing the written opening to be immediate and enticing for the reader.
“I’m not sure I even like you.”

“I’m not particularly crazy about  you, either, now that I think about it.”

“Fine.  So how in the world did we end up on our first day ever, in the back seat of this stretch limo, on our way to the Prom?”

“I think it is Shannon’s fault. She told me in Chemistry class that you secretly liked me and wanted me to ask you out.”

“Shannon is an unreliable narrator.”
